DREAM TRUTHS
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However, whan Sugan's mothar passed ewiy, her nghtmanss
came back to haunk hie. 1 decided to work oul The sfizcts

of the night larors by photograghing My dreams and
rightmares, because photography was my main source of
craaiiviy al thad paird,” sakd Burngta i an irbensgs wiin
Jonathan Blaustain of aPhaotoEdtorcam

Burnsting's phoiographs &e ethereal and oltan dremalc,
They alsn nive an mpregsioniatis gualty 1o tham, whch ol
not come a8 a surpise—whan Susan wad ik, sha vabed he
Cnloage At ralibute with hor malfar, wWhers ahs got inapisd
by the Impressonisls and decided bo become & painter, Itis
{his parky kove for painding that eiviches her photograply.
Works fke Andrew Wyeth's panting Chrilina e Word and
Ecwird Steichen's photogrophs The Pong —Moonight and
The Flatinon hawe shaped her artistic sensibililies.

Shat in biack and white, Susan's phologranhs ans not manmky
B sbrakghtioryard dapicton of har dreams; but piso b reflection
e ther ngture and e fenss but infimate relationshio thay
shams with nar mamonas, Thay G delonts, e sy
revapl gnd concel AF tha same time, |k & 8&Cred, which can
I shamd with varyona, bl underabood only By 0 MEec

tewy, who are patient and empathic encugh 10 recete &, Her
pholographe beleng in ihal balight 2one betwoan wikeblness
and sleap, fact and memony, ime and frndleéaansss

While going through her diferent bodas of wiork, | was
raminchad of somalhing Morcel Proust wiots] "The real voysge
of discowary consists nod in easking Pew lAN0SCADES, Dut N
aving neny aves,” What sha phelograpns |8 the maryday,
the mundang —gilyscapes, fool ovar brickges. playgrounds.
subrey slations —bul how she pholograph 1hese, separstes
nar from the mst,

Burrsting enceanars bo portray har dmamecepes entirsy in-
camer, rather Than mhdng on poat procassing 1eahnlouss.
Her trysl with cormentionsl camenas wias shor-Ived &5

shé found it difboult fo photograph her dreams using 1ham

Sha than staried expanmentng with e Dianas and the
Helgaa As sha delved diapar nba them, she staried Moaking
thesa cameras; however, ihe photogrnns she made sil

fackag Ikm e regular oy cormin mages. Burniling saan
myalised that through ber photographs, she wanbed to estadsn
i wery ol Bpeing That was unigue snd inficals, 1o B

s, nar fathern, a formmes eng@nseer and imaniorn, achised Fer to
rraks Har o camida and leee. Sinog e, Bhe hes crealed
mwenty-one hanomade firm camerss end lerses. The CAMerss
ara primanly rads oul of plassa, Wirisgn CRmas parts, and
randam househoid obcts, wih single-slament Lrses moldad
from pastic and bbes, Sinca, oo camedas thal she bulkks
are made from found cbjects, they are unprediciabie and have
rumBreus cplical lmaations, But Susen arsured thal thesg
waaknessas ransforned into strengins, leading ber b creals
e iorriciable Bockes ol work = Withn Shadows and Absenca
f Baing.

Wirhin Shecows was conoeived ke 8 Iiogy and Conlans
il ohaplers =0 Wisng Creams, Sofwead and Figh.
Thesa chapters daal wilh 1he threa states of The rmimd—

fh muSlcOnACisUR, B uneonicau s and Ihe canicaus.

The phaiographs offer Bath 8 meror &nd & windos inio
Burnsiira’s mary worlds that nd an anchas in har larging 1o
prEsanve mamones. Tha photographs have a transkent quality
{m 1harn ane Biid an ideabon of brrs 1hat & shoos shRisg,
porols, Wishin Shadows took the form of a morograph n
2011 mrd waard on 1o garar et crillcal aoclam,

Absance of Bang, her infost body of work, was craaed in fhe
attermath of har father’s death, who suffarsd from & massha
wircks in June 2008 1het el hm paralyasd, Her photographs
arg an ode 1o his axergiany will o survies against all odkds.
Thiey also Doeg ha question whshar doalh is & phenomanon
external 1o e or an event in 17 How doas one understand
prasencs i atsoncaT And what hagpans 10 memones, which
ceaas fo et for the persan you ghaned tham wilh —do

[y ey |pcky vy OF Eranaform into sionan Ths! have no
Beginnings and endings?

Susan Bummeting's wiark i% o, inuRive. [Eyared, and ofen

Iy it But dospite ks musingd with mataphysce., |
a0 has B epistamic quality 10— refliects on the ineviatily
ol laes 1 tha bos of our moraity ornd e Bermanence of pun,
grvein thauph sulianng can De and usually is shor Bed. 1

“The real voyage of discovery consists

not in seeking new landscapes,

but in having new eyes. "’

— Marcel Proust
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